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Music and Dance Dedicated to the Celestial Realm

Music Introduction

Each person may believe in different gods and can even have various religions.
However, the spirit of all religions should be teaching people to be philanthropic and
sympathetic towards people around them. I interpret my Oriental philosophical
thinking by integrating both Oriental and Western instruments. [ start from
micro-scenes in Taiwan to express the feelings of compassion for vitality in the
mundane world.

Paragraph A begins from measure 1 to 40. I have been inspired by the sound of
the breeze gently blowing in a bamboo forest. It starts with the Chin, which is the
symbol of the commencement of temple practice. The music centers on two main

notes—B’and A", leading to the center notes of next paragraph-- E’and D’ .

Paragraph B starts from measure 41 to 81. The inspiration of the style in this
paragraph is derived from traditional Nankuan music (“Southern Winds” music) but
the composer creates a new sound of it. This paragraph centers on E’and D’ , by using
the same note or minor second or major second with glissando, small or wide vibrato.
The music is full of empty and real sound, and tone colors. The interlude switches
between the percussions and other instruments with the contrast in tempo, so as to
reach a peak and ends up with dramatic stop of the highest note of Erhu and the

violoncello.

Paragraph C from measure 81 to 165 is composed of various tempo, texture, and
motives segments. The structure is Ca—Cb—Ca'—Cc—Cd—Ce—Cc'—Cf—Cg—
Cc"—Ch—Ci.

The paragraph depicts the ceremony of the temple fair and the person who can
understand and communicate with the gods when he or she in a frenetic and spiritual
circumstances. There are numerous accents notes and rhythmic motives in the music,
which is rather similar to the dance of aborigines. The music is intended to present the
rich vitality in the world of mortals. In the end, only the harmonic of Pipa is left, as if

it is flying high in the clouds.
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o Ti
—— g R E S small vibrato
IAVAVAVAV: <R wide vibrato
— * 3 glissando
7 Pt I grace note with glissando
* s flutter
Oboe -
E——— otg R small vibrato
IAVAVAVAV: LR wide vibrato
®F Pipa:
o 24 (p #RE A 3 3 k224 ) natural or artificial harmonic
Z % Pipa’s unique tremolo with fingers playing to and fro
L ip Bartok pizz. with thumb
K # Bartok pizz. with thumb and forefinger
T £ put one finger of left hand under one string in
order to produce snaredrum-like sound
K R cross and play two strings simultaneously
1T I 5% gather and play two strings simultaneously
. e left hand finger pluck the string on the fingerboard,
so as to produce harmonic-like sound
T E lift up left hand finger and press on the string
« # right hand thumb press on the string and play on the

lower part to produce woodblock-like sound

~

) 2% % (7 23 % ) the highest note ( without definite pitch )



A1
AN

o

Foit

#(AFTTH)
#F(FHFTFE)
WEZARFE
B3 RPN

=% Percussion -

ERH A4 TR MT

D= =

left hand move to and fro when right hand

play in order to produce wind-like sound
sweep the strings ( without certain cluster )
sweep the strings ( within definite cluster )
slap on the strings or on the wooden cover
sweep to and fro on the strings between the range
scrape down or up in high-speed

harmonic ( the same pitch or a perfect eighth high )

Five temple blocks from low to high as written

b AR L % R g clash small Chinese cymbals without
resonance or strike Chinese drum near the rim
ﬁ B RE X e strike the Chinese cymbals vertically or
strike Chinese drum on the rim
Ro4ed IR f—e=——— Wind chimes from low to high written
o poiRut b kG L.V.
e < 48 = & 4fi2c > -k Put big Chinese Tam Tam or triangle in the
? (% 2 & k4 ) water (in big washbowl or bucket )

Percussion T :

Five temple blocks (T.B.), slapstick (st.), bamboo wind chimes (B.W.C), wind chimes
(W.C.), largest Chinese Tam-Tam (L.T.), big Tam-Tam (B.T.), small Tam-Tam (S.T.),
Southern Bangzi (S.B.), four Timpanis (Timp.), Chinese bass drum (C.B.D.), small
Chinese cymbals (S.C.Cym.), Large Suspended Cymbal (L.S.Cym.), Suspended
Cymbal (S. Cym.), and triangle (tri.), and hand bell (H.D.).

Percussion 1I :

Large Chin, large Suspended Cymbal (L.S.Cym), Suspended Cymbals (S.Cym.),
small Chinese Cymbals (S.C.Cym.), a set of five pitched Chinese drum (Pai Ku)
(P.K.), Chinese bass drum (C.B.D.), Chinese small drum (C.S.D), slapstick (St.),
Southern Bangzi (S.B.), bamboo wind chimes (B.W.C.), wind chimes (W.C.), largest
Chinese Tam-Tam (L.T.), big Tam-Tam (B.T.), small Tam-Tam (S.T.), triangle (tri.),
Chimes, and hand bell (H.D).



= # Erhu

Violoncello :
col legno

col legno tratto

[AVAVAVAV,
sul pont.
sul tasto
@
pizz.
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T pizz

4t % 2_iZ_% ) natural or artificial harmonic

small vibrato

wide vibrato

glissando

pizzicato

highest note ( without definite pitch )

tremolo

col legno battuto

col legno tratto

small vitrato

wide vibrato

sul ponticello

sul tasto

lift up left and finger and press on the string
pizzicato

Bartok pizzicato

B %% (%25 %) highestnote ( without definite pitch )
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L. T. with soft mallet
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Percussion T :

Percussion 1I :

Five temple blocks (T.B.), slapstick (st.), bamboo wind, chimes (B.W.C), wind chimes (W.C.), largest Chinese Tam-Tam (L.T.), big Tam-Tam (B.T.),
small Tam-Tam (S.T.), Southern Bangzi (S.B.), four Timpanis (Timp.), Chinese bass drum (C.B.D.), small Chinese cymbals (S.C.Cym.),
Large Suspended Cymbal (L.S.Cym.), Suspended Cymbal (S. Cym.), and triangle (tri.), and hand bell (H.D.).

Large Chin, large Suspended Cymbal (L.S.Cym), Suspended Cymbals (S.Cym.), small Chinese Cymbals (S.C.Cym.),

a set of five pitched Chinese drum (Pai Ku) (P.K.), Chinese bass drum (C.B.D.), Chinese small drum (C.S.D), slapstick (St.),
Southern Bangzi (S.B.), bamboo wind chimes (B.W.C.), wind chimes (W.C.), largest Chinese Tam-Tam (L.T.), big Tam-Tam (B.T.),
small Tam-Tam (S.T.), triangle (tri.), Chimes, and hand bell (H.D).



©

o}
y - - - -
Ti | s
VA
oJ
o}
’ - - - -
Oboe ey
VA
oJ
L X
3 =
0 ‘ o
% = = z — ——— —F
d" beded e
Pr<|sfz
Pipa
o
O - - - -
7
on the left side of the bridge
EBHEZH
[1 9 - I —
7 - - S h gl T &F T -
12y L4 . A ] I
¥ e
oJ —
_
Zheng » f
(D» E» F A Bb)
o T
I OO - - Il & -
7 T Py
| | I ]
L.S. Cym. with bow B. T. in the water
EEmRMBSHL RBIRAKD
— — .//—_\, ~3~
[[r—© e 4 ®
Percussion I 1 U u 1 l'/ * 7S 7S % 1.
T
P mf mp ——— mf ———|p mf’
CB.D.
<3k
—5—
I I - o oF - -
T OO OO0 S0 e <
L= f
P /4
o}
’ - - - -
Erhu e
VA
oJ
- .. A ‘ZZ-
col legno s
Py Yy Iy
ve |EBE = = Crtmerrere——— Z
- 2

p<mf ——p mp



©

0
b A
Ti | = =
VA
o
o)
b A
Oboe fos = =
J
o
g
n e he — F
b A o | Il (7] 1
1/ T Y vl A R
1A 1T T T
J =
Pipa fp <f p f
o
oy = =
be
£ | —| o
I)\’ v 2 (7] (7] : (7] L_ v 2 [ 7} ”\. D\.\ y 2
125 -~ Vi n 1 Vi -~ Il Il P
1A &V‘d & 7 14
J g =
3
Zheng # "W<fmf
(D E-FACB:) NEEESREE
PP —— ff ————P
B I et
DY : . e =
7 Z % S
8 be & & 2
I N S
L. S. Cym. with brush T.B. B.T. with brush
ESSRERF R ARBRT
. P v O _
-1 ") Pl o W r 1
Percussion 11 | 37— s 1 e BE
o L4 Ld
P o= p<mp
tri. in the water out of water s.c ahb
SHEARAKD BEH K S. Cym. with bow
s . BWAS A
Hl ﬂ J?‘ Y X £z v 3 y 3 [}
s £ Z = < < 7
1 % v
p———mp ——p prP<
o)
b A
Erhu 7S = =
J
o
A /Jﬁf’ﬁ-m*% babo"s
Ve, n;& = 3 o o v <
o



0
b A
Ti 75 - - - -
VA
oJ
o}
7
Oboe fos = = = =
VA
oJ
5 v
ol o Lo ba ° P "
3 AN
h ﬁ — e I\ 7%\
7] " 7] y 2 v 2 o L‘ 7] T I LJ"I{ y 2 y I : (7]
"\H/ -~ - P ﬁ Ld T N - PN '}
D 33
3 L ~
mf ——— mp L=, S s
e f | m=r
rax T
) - i) - -
i 3 3
~3~
+ 0 ! be X
b4 i 7Y T Il I g
ey = e —e T i had s —— =
Q)\/ T T I;/ hd lV‘
E ~
Zheng 3 3 3 f"f
(D» Es F Ab Bb) mf = mp<mf p< fmy
mf’
©): - - P < -
7 < \’.(
b 4
L.T. with the end of marimba mallet scratching T.B. S. Cym. with soft marimba mallet
BAZERIRSIFRBEEDY I TERBE TR SR BHABRAEZERE
| 3~ _ —5— —— —
percussion 11 | —Z 7 S o e
I [ " : e i ==
===14
4 mfmpf >p pp——mf
S. Cym. with hard marimba mallet P. ];t
H BHABERNE®E e
= e L e e
= e —— 3 T et eyt
1=} T T T 1T T T T
s v = V= s
—mf —p r=f r<<mfp [fp
—_—3
—5— ﬁ A
9 e eeptebepar ee e AV PRI
Z - - I Il I 2 & 1 4 (73 (7]
Erhu {2y I —
o —=
Jp——mf>mp mf<<fp — mf<f —pp
pizz.
P e S
5 e
Ve. fon L - }1 ¥ T — < -
VA I n I
o e

(g

mf mp ——

nf




3

0
y - - - -
Ti |Hes
VA
oJ
o}
’ - - - -
Oboe ey
VA
oJ
\": ,,,,,,,,,,,,
3 %% Ju ¥ press gslightly
. —— 10 U
A y Izh b&j’ﬁtﬂ?’if P
b4 il I Il n > % n
7 - [V é T v 2 (73 b D A ] S het o Py b
s Py o D@—% D& S Ve
VA T~ r O
oJ
Smp—f o P Jfp ——S><S>
Pipa
o
) - - - -
7
—5 EREN
|, —5— bghe o be b
b4 > I Il = Il
7 - [ H L e y 2 o T &4 & & -
"\Hl .I‘ ] -~ o/ T e/ } v J
s > SSErEe=—
>p m
Zhene f mp>p mf<p
(D> E» F A> Bb) sffz
on the left side of the bridge §fz
EEEZRABE TR bR
—3—
A
). H <<y - - i v3 7Ry
V4 ] P i Py i
L V |
T.B. rub against the S.C. Cym.
EY 2N ) VIR B R
—3— —_—— ~3~
y Y g &
= o P sg® v d— ] -— —
Percussion I 1 U % =% o ri ﬂri '; ; - j'v % 73 .‘]% z‘ ¥
=& '
mf mp mf r S |fp S pp<<mp
S. Cym. with soft marimba mallet S. Cy]n. with fingers C.B. D. with hand
BHEBRAZHE AonBEg # 5 X8 A T
A C .B.D. scratch <3~ A
g} - 5 i 3 oo o — ; L P —
"\Hl - g o/ o ‘(? o/ PPF” Py —TV
o ' =7 :
pp <<mp rP<pP p<mp P
o) N
. - e - L
Erhu fos ps Y
VA | 74
oJ
mp
sul pont. o TR S ot g
~N o o 0l 0 o o™, ©
adadoady ba b a3 a B INVVESTIT TS
raY I /) T T T T 1) T T v
Ve. I.. - :g - 5 0 1 1 | 74 [ Vi) 3
be

JS>pp

mp—=p mp <mf>]m




ek o8
\4 5~ lmg_, .h T
I mx MK .’ Aty W ® 1
o ﬁmJS huﬂ < {en|
M < K Mm_m
2l 1 SE N
I dmn w 0E H% ” \ wu W M
] ] “A il ] & .A,VW ol | "
e & RIS IS i
| \ me- > 1l
' < 1l
“ il hw& g
m \ %\\\ f v H ﬁ LVP\ W
T ~ = § A~ vt i mu
3t A
G i .
Wl ﬁ
gy o | 9
Ik & f N
Y LAY
| Nl
ol i
" i ! _H\w fmJ [l | 1 1 £ f hy
| b 4
LT p“l K\W iEx¢ m R
il L& d u
. A g H ?u
e e Ggl W fist
B f 3
I g
. ] < il
2o m oL
L& T & A
S |
m Ju |nw..- ®
" hl
] 1 ] < b 1 1 1 i 47
] i |81 ) S
N °R
fl
iy 1na g
K‘D\Ml /p W.IV W
R .
d il
AP ol Tl
vt ” <
I (R
] " " ] " " ] UK "
<« W
Cr A
= £
| A %
] .
nm hynmu - hynmvd mnl hynmvd mnl Limms [imm] hynmud hynmu
\ { \ { \ { \ !
) 8 £ 2% B - E g
2 'z
N g
a &

1 he
ofs

mp < mf p=rnf

ofs



A §
AYJ \Y -
1 8 u
SN
<
= " "
. \‘v EY Mx ‘m_.m w ~t
" A £0
! ~ £8
| S
N
3 AF )=\
” < W
| b /|
” . m & b | >
! S et ||
) =
oy
” MH | " "
” (1 Nt
L = 7
LY Eul Bh
! =l
Y S8 %
'L kM“ pﬂ Mcm g =
m B R
,W q L ~
7 N o r
AR [ il 0
5 T ] _-m}o/ﬂ W \ uu.
& ~ i | |%H
W ~ V\kv
b S a f NB " s _..“ ¥ T.
L
hﬁ.ﬁ N Kl
/ N fmJ (o] o o
2 R # il
3 mﬂ_ww W QUL W s
(= hww,-wgm” pmf m i ﬁmJ
<l nd ol g i
S |u f [ Y ﬁmJ Nt
ERLIE N i
N \ o ’ W 1M
MM. m.. N " " w i
SO uw ¥ Mx ﬂ 9 ] N Mx m 9
za (Il
= s
S E
& & ey it NG GN
e ————— L _
a &

mf

mp mf’

ofs



i
s~ bS Mw SN rm/ .
N 9 =
=™ g N4
i=}
mb Au.uv.
~t Hm & JENY
o &l L
| 1 huw W 1 1 P
o 41
\ i
MJ
M
VIR
S
: 3
b mm P
= | mﬁﬂﬁ - <
H < |l ] Mﬁ] N W
& 1 )
S S8
oy =, nuw f\y m%ﬂ N
| 1 ﬁ g 1 1
. J
e =
1)
3
e
e
12 E
&[5 M:r
N |9 E |
§ e // A AN
m.MJ < \\4” L mw 0 & ¢
gl 4
]| d | 1Y
ot (A
il s
" " " rH g
o Vv
] o 3
& e Js
N J 3 4
P u
N o ﬁ Llw
LIV
[ NEEN SN
bt N and
IR
B \,
~ Il
s
" 1 1 1 1 ol g
IADP\\ < ~t
N ]
ﬁ Nt
" |14
ﬂ &
N L\F
a N NG N aN ==y Lmms] 9N GN
 — —————— f  —

Zheng
(D» E» F A Bb)

Percussion I 1

mp=p



7
7 b et
D oee

b

oo

=

p———f>pp<mf>p

Wm e m el

PO OROT

o L g gh g dhdieise e

o/

Wommmm—— -
w

K
I\

P Jf>prr

27
{ey

et
= g
= hig
Z i
1oK@

1%
[ A 3
o e

L PO = P
PO 000

P -
-
be— L&
=% —5g T L

7

TP ®

w<|m>—— f=p
y oA o
e -
za?_\,&.J
\NA\#'
p==mf| o5

T.B.

BEEE

e
L. T. with the end of marimba mallet
BAAZHIRRREEPE B TR

L 2P I VI 7]

oo TO

P. K.
E
o

—

ru’y
o V@

i
~3—

==

mp f>p<mp

o

betelmba

ehe

f

Z-=S

mp f=>p

ﬁ‘
1 1
=Ry
2|4
““ w kw
=
il ;
5 NG
of
~t
n
n n
NGt N

Oboe
Pipa

Zheng
(D» E» F A Bb)
Percussion I 1

Erhu

Ve.



10

. NS NG
e V ®
1y W K
e g
e > ﬁl
s %
% \EUNS ]
iy mf "
] ] ] W_ m % |
pa =2
M e MMM L ENNN m e
) > |
HW & B.m & N W
4
"l
— e T <
_..quml &
K
| [l A >
- = 1 ~
JE ” MY
~td d .
. : W I
: S 12 XX
Vil 2 e |l
£z pi
] mﬁ il
m@ D
WE < wswm A-.UWV 3
- =3 I
o o0l nwu N il |w\
1 Al
% \ 4 Mum% Ny u.-\ap/mw
% ' i 4
" g J 52N ﬁmJ \#WW pmJ ._"1/ W_
¥l ~ ! AR b
Iy 93 mx f w% N ! \
A ca <
b m I ot Cplln
; 40 [\ W ez
g i N
5 \ ~t
o
EN I
3 ¢<J
Y
.| <
W_ | wﬁ mm
£ gy ° < T J &
] " " AR g ﬁul.iviml
| 3 en
4 \mx vH@U
" %
3
N ui NEo o
hlnm hynmvd hynm C Limms aaa) .
g 2 - = £ g
. H & »3 s
[ 5 mm m
=) &



11

s=ca. 54

41
— 0
b A - - - -
Ti |Hes
VA
oJ
o}
’ - - - -
Oboe 7S
VA
T
o}
b4
y - - - -
12y
VA
oJ
Pipa
¥
i
rax -
)= - - > ——
Z Py
scrape down in high-speed
) =
+ 0 |
b4 D~ o
7 1 e o (7 - - -
12y I e N
VA T S 1 ¥
J T
— sfffs
Zheng b/ i
(D» E» F A B)
on the left side of the bridge ord.
fE & 2z @

Ll D@
17 & - - -
T -
1 4
St. T.B.
o SRS
= @ o 2 — ,ﬂ P2 m ot -
Percussion I 1 U S :«”; > —=% v — % e e —— P '»; o 73
— R—
H1oe o PP ——mp ——ppp p mp | fp <<mp<sf
(.l rand 12 ) Timp.
are one player ) T
AT 7.3 rA T
1 |EE = = = iy — ZEE
 with h pPpP —pPp —— PP
ri. w.c. with arﬂ
S. Cym. i RISHEESATHE
p st SR —
. i - F— T i e 1 — = Z -
Percussion II'1 n] I" Py Py v 17 Py 5 rJ
E sffs p=pp PP < p =pp
(II'tand II2
are one player
' player) P.K.
p # &
2 H - - - -
1 £an )
VA
T
) -
c/—\u o o 0o o o X%
, L N NN\ 22—
Erhu | s = L 1 1 e e ——
VA
oJ
P mf mp
L B - - - - 1
Ve. v
s




12

45

T :
ﬁ 1A|||| "t .-nll Mx . ¢
. m
T . |
- or pMJ N ¢ 9
N £<J \ "u- ] 1 1 ]
8T
{~4 1~ /Iw
o 9f
Ly T
Iﬂ ~ Nt
nooL | I |
| k q
] 1+ ] n -.-.u ] wr 1 ] Ammuu
. ! TS i TH
o
.W zm\mHH
L Mlj—
=y s Dl
“ p
1 >
o ~t
8 S
W /M\
1 | ] 1 1 ] 1
<« m L A V1
% 3 “
= (4
=1 \
=88
\.\ — e A m 1] \ L
| bl
N I B
V.M M i I
' oo
.\ | |
1 ] 1 ] 1 1 1 1 I
M g il W olel|
Bt ¢
/ I i
ARSI AN L ﬁ *Hy
nm l hynmvd G Aynmv aN ] 3N L= hynmud ynm O mvd
f v f . f f
g 2 E

—_— fomp ——

mp  <<mfp ——— mp



13

e B3y
vt Ml m |NMW ld W 4 JLVP\ “A
> A u R = Nk TJ
N > L N \mu S W 3 NN { ).
A 2]
Fi) « A v < i
1 ¥ hm;. ' ] 1
] ik
h”. <
u i i
.r p f~ N fmJ Dbl A Ml ,avr.
] 1 /
o b \ / muV < -
F.W ﬁmJ
(0 &
Juk .
o o =i
1 ELS 1 1 1
, -~ w._mm i
] UiE
EE HW m
I
zm\nq W A. N ,n
mr W | i
\ S
= |
.-# ™en N
> T e
o ‘ql_ M
e SH S
Y W fa
] N " " " " ]
B |
"III ~
N
f hwr\ BEN M\
| prami
\. KIS LIRS
ﬁ ”\\ p
N - )
j s I g
4 I " S
] ] 1 1 m:, < 1 N b
3
T Sw
T M@ oy
1] 2w
MR . 0p 2oy m
] %]
L f 93
whynm hynmud NG nmv s mn/ i Limm lnmud hynm N
\ f * f f Y (
= g z A = = S E s
S £ 23 E < - 5 g
3 £ i

mf=p

f———p




14

53
— /)
b A - - - n n
Ti |Hes — I
? e ~
J =
mp —
o}
/- L - o N7 3 -
Oboe {7y ﬁ o
o) s -
=
mp <sfs
/5\]_/3\0 °
~3— 7\ 9 b£
3
P \ bare @ EEE £
b A by ¥ ¥ I il Il T Il Il Il 1
¥ 4 [ 7 T T T 7] 7] ’ g T 1 4 (YR 3 L_I
125 v
1A
J e
P =offs mp <mf' mp
Pipa
rau
) - - - -
7
—3—
) | b gl bt
b A Iy X3 r I = r BAY Sl ki ]
¥ 4 L_ L_ (73 rA 1 T 1 =1 1 o § y 2 (7
’?] 15 Pl Pl “Z &z Pl g\/ o o P
o fAm———
s
Zheng p=f mp———F |nf p mp
(D» E> FA» Bb)
sfz
rav
I OO (7] b ] L - -
7 ‘K Py
L =g
S. T. with brush
- -
Percussion I 1 U = = = t
I
raY L3 L] L] b1 z - " -
12 7 T — 5 & & 7% 2 i
L e ~ X K3
-
pp——— mp —pp y . mp = pp
L.S. Cym. with brush
EEmBER
-
= - - 2 i = -
Percussion 11 U S o.;g % } —
pr=mf  — pp
5 Pl
I | - - - TR a——
'MU SO AW
T - =
S mp—=pp
] = —3—
[ 7T
T2 T} A 'hbw‘qp‘ﬁ
7 T e & QDD/—mJ\I T m——
El’hu 2 PANN ANN AN I LV\ bl Il bl ALV V2 — O ¢ v 3 - -
L6 o i o™ ] 1 s
< EERA
—_—
mf —— fpp —— f—mp
—3— *;
raY - - | o
VC. ,.- Mﬂl . }'r I (73 5
1 1

I~

mf  =mpfp ———— mf pp



15

mndv &
BL.N
o
E
| mw 1~ b
| z CM_M 1 1
i W wm SN W
w
]
A./ <
e
' “:5
dv CY
‘ 1
Pram
1) . !
53
)
ik e <
n e = |
A \M\\\ IMJ - -
-
HE o
1Y) |
i/ AP < .A
| ol u
ol & .
| i & %
<]
1“ SE |19 ‘.
\ - p M% ~ 1~y
|9
RS E 1 w _
ﬁl. /\ “ I N > m
[T9/ '~ | h |hv |
it ® IR : w >
| 9
T m u
iJ & Ay | :
w\\Av Nt
‘A\‘Avv >
lhw
e/ &
il G T
ey .
B S |
o s | |
Avv " |
|
L] | )A
ie% s 5 .
- ] ;>mo |R\‘A #
> | ) ﬁu |
> LA Ii [ 9 4 mmd CY nm
u r | n- .
5 T o [ & | m w
j Aw [imms : m
il > ) NGe ’ = =
&mu " ~ NG ] . M m
p w Nl mm : |
= | i 4 5
| a 2o Z i
\ , : ; m
= 3 m




with hand

B AFR

W.C.

7
4 o ¢

pizz.

-

o

o

e

T. B.

E
r K
=

S mp

—_

S. Cym. with sqfl marimba mallets
p="mp

L.T. with soft marimba mallets

ABRBARKE#H

o W I

(7

2 8
S
=z
p<mp

5

yia

r——

e

5

mf P —fp ——f ——p

—

p|—fp

|
Lol T ol gl gl o o
i

(7

=P

N3

ot

scrape down in high-speed

@l =

D

L

be
Smp <<mfp ——— mp

174
YRS
,3

T.B.

mp<f

D@ |V

P

be |

ey
oJ
Jf 3=
mp
(.p) LA
y I3

61
o

JENY W

| -

|
T

T

o

oo .

r7;

1
T
o}
7
o)
D)
oJ
fey—
g
& _S—

T

16

Oboe
Pipa
Zheng
(D» E» F A B)
Percussion I 1

i
Erhu

Percussion 11

|



17

65

N~
AN /l I 3
mm- ¥ K ‘h T m.*v.\\r m -t
g% T-- & o= |
\0/1 & U, Nt ~td LW.HV W
. _ WE h
n < A fml i
. IS * &R
o i < >
T8 R m AT
|
/ m N~ o 11 pMJ \ Mw ~
B wu ~ < mx " “ <
e il : | .
5 N ]
| T > o i
A M IS s W2 ; !
N ﬁm T bm s b
Sy Y Khoe e < b
! -V £ 3
v ] w/uml m. m.. 1l Wcm W g ) W
\ s h
Wl Nr
| < “/ -+ f L il I~
A “Fin X [ i !
S . T
_ 4 N | f {1 f uJ\\
BJ, q mw
|ﬂMu p M\\\
= T 3
m “ Al
m ,.Tul & L W
m L] B oLl
] n ._ " 9 ° ”ll
o s mE o
n' f DA ) ||
g M
; o Wbl
I 1) ERIL S ]
NG NG NG NG aN 3 o, NG N NG
\ f s \ f | E—
- 2 £ 3 Z = = 2 g
° = g2 8 g 5
=) 8 E

<mf >pp p ———— f >mp

p ——mp



18

Ti

Oboe

Pipa

Zheng
(D» E» F A B)

Percussion I 1

Erhu

J=ca. 76 «=ca. 60
69 accel. s
2 ———— "
y - - B ALV AV AWA VAVAVAY r ) fze
& e e
o f 1 i — e I======g
—_—
PP mp p | mp———mf’ r ——
accel.
o}
A - - - -
{ey
VA
oJ
PEAR
Ve
3
accel. g § i ¥
A —3— Z
- - - - y3 o r TPV )
125 bt | 1 ] I VY
U‘l T - T %-
p——=mf mp <<f
rax
) - - - y3 "}
7 - =
r ]
change to D EF# AB strings on the left side of the bridge
accel. 2D E F¢ A B EHX & % 7 @l
~ 0 L S _d
b’ A 1T 1T
y s - - - T T —3 y3 -
s o ¥ £
VA T
oJ I
p———mp
P mp<—
rax
) - - = o -
¥ =
Fdede
L3— —3
accel.
C.B.D. S.T. B.T. S.T. T.B.
3 g BE: SN 5 LS
= r ] r ] 2 & r ] =
f— ——,————= = ]
1=} 2 1 4 1 4 T T Il T L4
—_— —— 3
p mp P | mp S Py
accel. 1 N S. Cym. with brush
rub against the S.C. Cym. tremolo to each other RS E7 § I
rubagaint e .C. Cym. el — ME g EE SRy
h\
-1 I I = = = = y ]
17 z z Il (7] 17 (7] (7] Il Il P P &
H— L a ¥ T a e Lo <
A accel.
A - - - -
1 £an )
VA
oJ
accel.
0
DA
75 - - - -
VA
oJ




19

[
= e S
N | ai ) / & ]
o | - < e
= BT \ | .
s Ko Ko
L
\ W \%
A\
b
" 1 " ¢ 1 L 1EE < |
LS
it {
= o]
3 il
; b |
[+] i
W
e ~i . | .
b |
N
N b | \
f el - | |9
A X ~ f o
5 1l
] &
: % o ol ”=
= = L
= £
’ " ’ .m.m_um Zi o gy Al " a
210 £ 3
Sig =i m#
=i [
S I
e Pyl
< b |
Sth . I
w &l S Wil | RS
K 9)
g oot B vl
=X 3
[Zpe NEE 4
M e
+ |84
~t P\H— W
" 1 " 1
o ¥
g (WL W ~t ~t
0
OAN + |84 o
: |
ax H
] 4 ; Jul Ny Y
/m CY A
- 9y )| F
b |
LAY
|
ol
4 A.1 e
" m.. L W N
31 Pasi
ow N ’ TR
1 \ ] 1 g
uum ﬁmJ s \ N
v oo@ |||
B354
Ry |
k] 195 ] fd N
19/ 19 o, o f == =N
= Y N & I
* | “ © & TRf my W J
Eag
N N
nhynmvd hynmu hynm Limms Lyl hynmud hynmud
—— ——— | O —
E g g 2 - (= £ J
5 £ B2 B & -
2 'z
N g
8 &

p———— mf mp<mf

p———mp=p



20

N ¢ M = Ry W h i
(g - . 4 .
S ] u_ acl m%
4] (o
S T i
i W A | |
& - LR A
u.mM- & f f F \ ﬁ N
LN N N . Nt
Am . G- | X
me N~ mmm § o - AV:I A
S
E
A 7&_ v
A wawv? W o] Mx
\# ou
ol B! |
> q w“
" f f " " B "
) m.. *hy >P " fml
il Y A 1SN
ol g 138 A
.n-w“_ o «ﬁu S
! 1001 S
uw\r\\ ﬁ” % o_‘ nm.‘g,h} W/
w7 0 - :
& i =
X SA & i
m !
i g m" £
BN ol © ® .Aq_. a ' 'l by '
.MW# ﬁ.ﬁh. Y
y s X
AP e p 0l L) o 1
g ﬁ ..q..ﬂ N 1
& F Y Y .|
1s
A~ 5 b I !
(8 S
Amﬁu E TN Il )
#di #e <m
TN ™™ 3
\.nll Tene e WW
mwp bl
EYS TN¥e m
. 1 ﬁumﬁo = " 1
J . ] = -t
mm & unmﬁiﬁnp =
A <W g s
s g EY Xa
| " 2 < [
M /R =R
e TN Ngre N 4 N N
| — e L _—_—:
- : :

Zheng
(D» E» F A Bb)

Percussion I 1

mp<mfmp>p <



J=ca. 100

81’5 ~ accel.
y - -
Ti | s s 73
VA
oJ
accel.
o} n
’ - -
Oboe .’;b £ 7S
oJ
A ~ accel.
b4
7 y 2 v 2 - -
12y PN P
VA
oJ
Pipa
—_—
mp S
Ele
A L
rax
I OO y ] v 2 - - (7 r 1 r ] r ] r 1 r ]
7 - Py rA 17 17 rA 17
L] T T L] T
T vy v 1 14
()
accel.
+ /) D
b4 W T
7 ko AN 7] v 2 y 2 y 2 - -
12y h o - -~ -
VA . T
J F 3/
SN—
Zheng f
(Ds B> F Ab Bb)
~
rax
I O & & - -
7 - Py
. B. W. C. with mallets S.C.C
accel. MR B A EE .C. Cym. R
o Lk ERER
! 0 ST P
= & (d (d
Percussion I 1 U £ 7S —+ 73 i 7S ! -
P ——mf] mp mf /
accel. C.S.D.
S.Cym ¥ 3 CB.D.
A~ |FE sl ol -
I = .l P< . P< I
1 17 & & (4] = 1 1 1 3 L
17 - Py T T T T I g
1=} rA z z
H z T 7
pp————  mp p mp  mp mf p — —_—
accel.
2 —1
B (g% = = =
oJ
S=p<JM
from sul pont to sul tasto
tremolo_from slow to fast
—
#o .
— — accel.
7 - ~
rax
Ve. 7 a L - -
;— %

s
|



22

>

_)

i)

1>

e e

V4

ca. 126

J
&
J

p—————mf f

S g gB B 8 o o

B ER

D ae
®

o+

ERETRAIBIEZEIRGE

CFFENB

S.C.Cym.
Va8

AL

s

sffs

A
T
I

mff

:ﬁjA
1= — 3

mff

ofs

AN
[
L HEN AL
[
Ay
A N A
[ocaul [ocaul
N | ||
| il
[ nWJ N
I JUl;
N
W
i IMllll
s .
] ]
N N
" "
o o
e

Ti

Oboe

Pipa

Zheng
(D» E» F A Bb)

Percussion I 1

Erhu

Ve.

mf<f



23

™

I & TS
or L
Bl f A
L [undll |
ST
i ik
i b |
E T el
i) ~g |, HEN . .
i
\ Yl hi o
T s 3 :
& s Chit I N T SR T
NN Susyl N N Syl Susyl Susyl
N F\\Q 1] AN o ﬂ
hd Ae .---N AN T !,H E-_ A—n N
7l - 1 U
ld A AN N hy AL A—n N
9 b ”2 | N A\ o0 |
o N m N e © w vu |M_.r4 B
| Y & |
*|of] AN s AN L Y W iy & AeLLL A I-h
X 1 & Y ol LN
A t.;— X Y o A Y >ﬁ.|_ ..-H
l 1T ol 1
A zL f Ay . " AL AL
1
b m % il ol b
1 m T
e m W | ) "M
O ITENARIR
I i LT e pﬂ A 1N
N N [iy¢ ¢ [iy¢ o NGO N N
A F-J FII# A z.---#
o j it cq ]
il Al AbL
] 1 e 1
ASL JIE AL
il | il
&3 » . &
a
m . of
b || el | v | || [}
% ?wmn N~ J Ay
B NG NG N th N N
e ——
= g s B 8]
¢ 8 s

Zheng
(D» E» F A Bb)

Percussion I 1

mf



24

ca. 80

J

e < + [§H \
4 =1y g
“WIJ ~ vy \-\.H @
' \-il st
/umm EM L =y a L.@mv
H ; o[ .
- S N g
J 7%&1
# ~ L% A
m N D, e HDH \— Y \mwww
9 ey il [
.}.uﬂn t” il i ﬁ.mJ kum\
i R A
m T YREM: f H--MMH,n
£ R RN i
| S Ly
' i Ly
m» Wm% \6 hw!. N o
" 1 m m [N f \ hum
m : S|
| 0 e (S
" i~y ~ .ll
) Piand \ ]
_ ARER ’ o =|$m
.~_"~, feH— i Jle K -ﬂ\
3 [ s ™ ® LI IS 1
A\\\\m,\\ ﬁ e |
Dunnd f R
0 s 1]
ﬂl-m %H
L] B b
¥ 8 I ﬁ i
] " = \ < il %H
E N | panl
W N T Wunuu
Iy iy Nar
N3 5] N b |
£ g
= . ' SHTT
il g A T WA el # Sdls g
O I 1 il N
c | I NN L 4 <
AT A Al HIs RS
Wl |y il u \ & b
TN | N i i
o N = T
\ Sl < Y ) ) wld
g = TN | R ™1 N
f‘ S \&. m/w s ' ' S )
MH ml i ﬁ Mw. %< ;m_”v??. m ..ﬁ o
P.Iu,‘ ] h ! [ mu W M ﬁ WM_H [
=T e s T N S = |||
L R
NG S N GN N e} N NG N
\ y \ \ \ ’
& g s, & Z E g
S = 23 E 5 g
= K 2
Na g
a &

v///

mff ————— fmp ———



25

Zheng
(Db E> F Ab Bb)

Percussion I 1

CYEN [ Y=
H “W i
1 k o T il
i “w Eamil &l
1 ¥ g M
il | Sn 2 - oI
¢W0 “m- MJ/ 1
N il 2B\ |4 A
3 h o
.M\ ME mewu
ﬁm ““m mxmﬁ 9 ré NWW\ N
1 : i
\ ~ /guv ~ ~ 8 “ ™ fmJ & K1 N
L o [YIRN
Y (% e N
i \|
in S ,N" i 8 W f pm
S 7] L 1
y L
. i f S i A s N e Wl =
) h s
gl b L &
T i i / v 7 |
- W1
1 Y SNl s il <
Ly 7 ﬂ H i il
g . I
- 1 B 1r
= 1 1T
,_“ N =
HW : Y
| W_ ) L
n N%w f \mwﬂ ﬁmJ vAH 1 n i
3 A
Buw < M > o .rmm
il I 3y A
aicy W \ NS
Kl
e HM h}i a
Y| Y /
e | N f o W
| & A | p\M
Iy Y it
™ < x| <
Ag § b
fad ~ ‘4 1 b f -t
1 ® 4 Ll s
ﬁ W s # m bEE. M u o % JJ S
e 9 nm <9 mn i = [imm] hlnm [® lnmud
S ——— 1 f



26

ca. 88

J=

s=ca. 88

s=ca. 126

JEH
Q (I Nl
< .\\— -~ MH
(
g (1l | Nl
‘ hiw | Aii
) N 1| Ml
" 1 \ N u 1 0 1 ol IS
LN Cl il
W _ _
il A"I X 9_HI
\ il EWh i
ik g o]
f - = SRS N, LR \%Hvﬁl
mb
o
NP NG| % Hmw ~ 4y NG| NG|
A ! i3 i mw ! !
AV N «w>r\un J \ NI Vi 5
T nl “ / ﬁ “ll o muum mum
. N » Ll " S i
= W JM ﬁ i T mH
o ® B Kl Xas L. A b N N i
- - - Al
\ O < L . < < \ b L
3.# ™ \ . o 9 = A
. - o A
/ &uu mx o W anyl e mx AN f>-|| MY+
[Susyl w syl [Susyl Susul [ [Sugyl N Syl Syl
— \ il 5 e an ] AN .\
g @ =
i !
— ol = p | | 3 - o
< E
; =€ |l e ) .
HH £ ' 4 Zie i3 y | [} W
£3 £ o s
RE 1 mm ol g4 %A 3 AA .
28 ] £ b e b
N I #hliz mﬁ__mz_m =t ol | | A A
EES| g s ) [==} = g W [
< o .
& AN RN mm S UG [ i iy v s » ® ol B
£ 2o :
e e “ET (o i 2 e (o i o
5 X 1
€. ; 3 i
< N
vt 4 S ~ MR ™ ﬁl
il E ™ H
I . =5 B it N 1 i
AL A N ~ i ] -l mmn e
n
TS
ﬁ ] ] " I it yt
[ K m
= N of
1 N
r‘w A M / N w ~ IENSR o
NG mud N n N & fimms| N hynmu N
\ { \ {
& o o = - - = 5
g £ 2% 5 - & g
2 'z
Na g
a &

mp <



27

s=ca. 126

. i N
1] |
2 A >.L N e—
" 1 " 1 1
A A 3 N
x| x| E=3 =
E=S '\\ M u“n
A AL L
£ - ail M-
1 m. - AN LI ﬁd
A N (1l < A 1 b | W AN e
1
o o L] of ..xr\\ RN JEE A
3| Ah% AW
or 9 N 9 » ful \ N [ 1ER ﬁ#
E=% Ay o g
| hwm A A .
HM\V i M EXS '\\ ﬁ \bv\ N u“n -’ﬁ
[ YRR L T 3 [ 18l |
¥ T
A I [} ANH 1
B pannn
1 1
ol o (179 3 [ I I
<1 e\ o
|WF\ N TTTT® e [} Ji b |1
- <«H » e
]
A b . “y S = AN .L
& ply «~H i
o a8 [1T% e Y p |
| NN
AeLL >ML Y . h |
5 LT
1 1
e 18 I y y M
ol I Ty 3 Y 3 |
o BN .
e i3
AL I\ Hille I & R |
I N @ |+H @ ﬁ 1 f
Icve of of of Icve Icve
29 N Bo P NG NG NEre AN
X f 1 1 f 1 (
] g g = 2 S
8 & & >

Zheng
(D» E» F A Bb)

Percussion I 1



s=ca. 88

28

N

=

=
@
T

=====1

Frran

P~

g
o e O O I N
==

I

L= =25

—_—5—
TN
=

/e

FPonnnnnn
S e L

r-I o O

p—

mff

e
—_—
mf S

=

o

p ——— mf fp ——mf ne

ot
N

o
S
| >
' <
=] pm
B
.W‘WII
k)
/S
il
I~y
4
&.&W ﬁ
[y <
X
0y
]
I <
11 )|
s by
o pE
[Susyl
XK

rit.

4

IS}
7

=i

»

r]
o

o o0
o W

35

.
—i¥
X
o
N W
w §
=
TN N
T &
[Susyl
N

T.B.
HB A4

S.B.
="+

T.B.
YY)

5> 5

»

rit.

rit.

>

oE

o =

e g

u <=

T

oy

S

%
2 3
%
2 3

%

s

5

3

5
i e s s
= —

o0 9 g o 4

~t
3 N
[l
N ] E b/
R
N Hleh
(81 At
¢ nww pmf \ -.l-l.
iths
f N
AP \ P\\w
¥ sk
f u
b
e
il & W
N AL N,
ﬁ i 7ﬁHM.
/ .m "N
ol i
Wl -
)| |
~ 8|
A b/ N
ﬁm
R W
h\ s L
\
Wl e
A | N
it BN i
1
ummlr
Syl Syl
NEr AN

Pipa

Zheng
(D» E» F A Bb)

Percussion I 1

Erhu

rit.

mf————mp—— ——— p——




29

«=ca. 50

b”v\\\ ﬁ ! -
¢ ”H ﬁml A [
1| “
1 .
i & 1 = ] 1 1 1
aql v |
ﬁ Yy A
.Mm ﬁ/mw
@ﬂ & S A
Lain [N R
[ N Nr A |
5 W
[ ‘m w o
ﬁ .mm V ]
A.W- & . I I )
\ ‘
14 Y S
/"Huﬂ B & ~ ~m --H%
LB B u : (8
L -WMH‘ fw“nq > M ) m. Am WY W | m
A ‘ - HS / o Keth
S AN . .8 M
”u 8 m \i.v.l “T7 N,
i x ﬂw._vrf il ;Hv S
N z ux
P cm ® — 1 1 1 J > 1
y Tu‘ EL H.V .
ﬁu: iw g N
Vimi T S . ] i}
g ALY o &8 ] i)
| ! v L.v >
t (Y 4 S 4 b ~
At &
S
Nl
=S¢
' A.\\\ T
(O 1 ; ® _
o 23\ rm <
) oK 7 N
) .mﬁ 2 o] V
85X < N nE 2 (2 N N R
L\m- p 8 .hqm\\- p Mmm Aﬂmww N o 4
a 4 LR d ] - pi Y W L
NG nmnmu NG NG ey (th NG GN
S — e L T L {
= = E

Oboe

Pipa

Zheng
(D» E» F A Bb)

Percussion I 1

p——mf —— mp



30

—6

Zheng
(D» E» F A Bb)

Percussion I 1

hifmu m.. i 1
S AN
vt — IR «ﬁa ﬁ m v\
] " | N f « HM,WJ/,
T Ny N M N
,wm_ | % v
&, Y e
< N L p e f PJ/ f e,
A :
q
I - ﬂ I8
Sy Vv 1)
o 3
S ! ! ! | MR R o W HHY
. A
5 | RS-
ol N m@ v H 1 [T
BN W £m 3 m.%l
p P, W .hﬂ\Vv ﬁmJ
N > S > vt / H
[ ﬁmJ o o
o ﬂmu ~ [ Wasy By b
1 @ | |
Ar\ w o
o ® 4 S
ﬁ u A
‘PEuH td B N
Pl s i
s U
TJ & N
(ot I SN N
n A f n n n
i m
\ T BN
il
S pmJ o m.. &
Yy uu,u
ynmv hynmu Jﬁwvd = hynmvd | ynmvd hynmud mud

mf ———— f ————— mp —mf —— f =



31

ca. 126

J=

Ehe be 2 e o PP R ez 2o ezt

ag

! (-
™ ol N
£ # ﬁ
& N—py AN AMeL] A—TTele__
] " ] "
A \ e .- N
E x| BN 3] [ =
RIS I ™ ﬁ“n
& || A Ml A—ale
Ah% BN AW
TN b | L Al ﬁe
hd e il “1 A Il | ™ AN | |e_
o 3 1] jd.r\ 3 o | | || e
3| Ah% |en | AW
or 9 N [~ 9 fu I [\ I g NAE m#
==%| Ay %.M BL N o g
Ll L P A & . A B
L st H 5 R Eo ih u 1l B
Yoo fcee Ycee fce Yoo e fce fcee fcee
I >L"J it | o e
| 0| Y ~ AL ANl
N BE &
PIELY
|| ol || 1T b N
Q .-w T " 1 LJERY 0
i Jol] ND fmJ AU >.L
4 LW\\ 17y 04\\\ LVP ar
4 HH Y
il |uulw I JaL] S g |8 #L,J
1] Lw.l will ~ m - \Vull Ay
\H [ — e 1l A .,J
| ] s i i
L i Mo " M #uiﬂ_
Y =
4 plg 3 = M | | N
L AL ND ~ M ) N
ml Lw.l ™ S Ry tizd N
4 huil“ 1T m A E N o
primi
. AR S e e e w Y &
eeve o eeee o eeve Feve o o o
e NG Y& e N 70 i NG NG NG
\ { \ { { \ !
E g g 2 - = £ J
5 £ B2 B & -
2 'z
N &) m
a 2



«=ca. 66

32

44

o R
mp >
I ]

—

B.W. C with hand
28 |
r i

TIRSMAFR

T 4

pp——p

T mp

S. Cym. with goft marimba mallet

BHARAKEH

—_—wf mp ——mf mp_——pp

r XL
o @
pr — mpp

Jp

r x:)
y .

—. %

y3

PP

(232
p——

N
AN 7]

TS ﬁq
yay

%

S.B.
e
oo

;3
g H® T N\

mfp mpp sfs

HR AR
Z—Z

L e
e o

5o
%
LA

T

T

eI Nig
ppp—p

7]
& o
& Liv NI

| 1
| 1
| 1
.
[ JAAA 3¢
A S
o
ol
Ay
il
B
vt D
& i
* 4y ] T
H
[Susyl Syl
NG NEe S

%

{4
L= 3

%
%
L= 3
%
{eN—%
%
%
%
%
%

%

y
raxa
O
7z
{4
v
27
v,
|
7
{eN—%
v,
27
{eN—%
v 3

o

Oboe

Pipa

Zheng
(D» E» F A Bb)
Percussion I 1
Erhu
Ve.



33

accel.

Zheng
(D» E» F A Bb)

Percussion I 1

P
i~
“”I’ ﬁ ~
i .ma
i N
" : ; Biuan AN
L et ) ﬁun ﬁ
I
(e ik | b < _
e | : _
| 1 Ny J / il W |
"W i _
] 1 | ™ ) ¥ AP ! | f
" J LB pmJ ! éwﬁgw
! Wy /zm. i | - <
| Ny | | )
m . Bl h
2 | ell ¥ n
® ek i
ek ;
HEL.
AL |
u ﬁle
[y ; | WVF
- N
rlu fmJ M.- | . L
p- e
| m. | b |
- {~4
bl I )
N | | | i
y < g ow| w il il =
S E il :
: T a i
g i
o s (3 ny T ﬁmJ -
[Susyl Syl ﬁ ' \..p
SESY
| J DI | :
a"- znrl fumwz.‘ | | W u | |
b i 1 TR b~
F-I . w ™
3 . I
Nt ] P\\w \Hu.o
_ IS 3 A
- III f | .
" ! Al \méwv |
1~ III.J
n &
Y
y L |
=3
JIE p 3HH”v >
)| - W
N j
~4 AHI
. ~d :
l W 1 1 A,u
W | A;\
| N
of
4 An\
.A pasu .
o Aﬂ
. o N E
- 19 ‘qHVv m o u E Aﬁud
[RULINGY I i ﬂ u u c.
ul Sul E e . : m :
! n_ E
Aﬂuv Jﬁvo Jﬁ
_—1 ee—— 1 _
g
B g 2
) &



34

ca. 84

)

IQ

brraaad =T

=

NE AN

l :
] ¥
S
i) Wi E
™ N
\- v _1
e
i . i
. [
i~ ||“-vvj y -t
[\
W]
I 3
4 ) i
RN |1 & ] |pH| L N b 1|
N
N % ]
|
! (Il
1 1 1
[ il
Hie ~t N
WH L B
m < 3
(Y1 N Jif B il
o
b | 3
N
-t HM\
N
il
b o]
b1 A.. ...-
N > -lg " " ﬁmmn -
3
Y o N .
.
il N Sk 1 I
3 < A g i i o
3 L
\-lll ﬁmJ -iuq e
g T
|| / o NN J“ [
ﬁ b AN L
el E: H HN
| {1l N ' i (TH By ¥
§ 2 ™
g o
~g .‘MK r* N
I : = Wil s I
Al fmJ ol ° [1fre m.. a mx Mam W ¥ u
N hynmud hynmvd nm mnl Limms hynmud N
—— ——— I S
g = E : ”
= K 2
Ng 3
a &

p —  p ——— pp

mff




35

.

s=ca. 168
e

—3—

peeeie

accel.

)

138

p —— f ——

o [} )
o [} )
o . [ Y [
- Il > ' Hin ' bl ' ' -
flll \\\Aﬂ? e T[T
N & T F e R
o o of of
zc | e I
! ) I ALY
q T b | JEL Y
.| J Wa ﬂ whv W i f whv
o 1 1
Al o] TN LA AN AR
AQe ML TN « N JIER A%
o m.}q
M R i EYANE R s Ry
o S=pul Syl S=pul N=pul N=pul Syl [S<pul [S<pul
(o] 7 wal] [ WAL & (& T
“ ool ~qa[]] ztE}_ ~ [ - 4[]
Lol \ e[l { wob/[] el i
( o / qel| \ﬁurll ( 8 || ( ]
_ 1 all w - i ol
o ! e/ M N L]
f E=3 L&u f ﬁP\\\ 1]
] LN i i i ﬁ I
o] |
/ N N4 L
y §
~“| M:. ~t L
L)
o N
. T
A voh pmJ et
M R M ey ey Tty bt
u i
B Mx ﬁmJ .
1 < 1 1 1 1
.m ] wau. Ml 4 4
(1
[
3 3 Y N 3 3 3 3
< TR < 8 o} < E o T
9 Am 9 mvd mhl Alﬂmvd mhl Lo | mlﬂmud mhl
———— X 1 ¥ f 1 f
s - -
g 8 s s

Zheng
(D» E» F A Bb)
Percussion I 1



36

ca. 184

vr\- L]
o AL A
o/ || A
AN AN
b f ~ f
e T g N¥ A ~ A
] 1 " " o |
AdLl A AN Aprae Ll m ,! |
nm | || A
]
AdLl il AN Afe 1 L
I : e_m -H | W Y
ALY ~ A ~ ANy w ZA faby S i
&=
Y+ wmn
at il W
|| I
ANH TR
i e
W =3 A o A
i A rmJ 14 m.. | w o | | .“ ..e.
A ] = i
| \
0 ||
il > .
AP b b b -uw.r o AN
1 B
| ||
A N
umm /.,1
le \
" N M oo = 1 " S 1 1 1 1
x il
o n /ﬂ
(ol 2
(10N
Jdill = Las il
e kT
k) ] ¥y
AH-§ % AN &
e M. kT >
[T® \ xTy
A ~ WS A Feay| ~ ND) ND) ND)
[ b
1 1
9 o 8| |
i /, Al AN
! ; o
[ InN Jin
: H s | wdll o Al
e o =l oo el o & a o o
s {fs <6 & i A 8 i 2 ¥
{
o %

Zheng
(D» E» F A Bb)

Percussion I 1

mff

mf ——— f



37

EEa

AeLLL
AeLLL

o LT
o/

D

> > >
C.B.D.

Y SN Lia

T
7T
W Vo)
.

7

T
T.B.
BN

st 3

B. W. C. with mallets

TIRSERAZE

S. Cym.

P&

o

vy

@i

y x5

r 1 r 1
o gl @
N I A .V X0
o o
—_—
v

SN ST ST P

L P X
it ]

h
U

mp —— f
Jr

P

o

I )

Oy 5 o

—

I8 o @Gl Dz

T
LA 87|
i

D@L gl

1@

i/
BLR

{4
L= 3

%
%
%
%

{4
L= 3

%
%
L= 3
%
4
%
%

y
27
{eN—%
v,
y
raxa
O
y
{4
v
rava
O
rava

I A s AW
I

vy
hui

=
S

20 o0

V' Ve Ve

50

Preene
I

|

1
T
3

=T

y 23
ry

mp

.
4

1>
Y D@y
2 = 3 1 V¥ = =
88 % | | I ol
g

Ti
Oboe
Pipa
Zheng
(D» E» F A Bb)
Percussion I 1

z

B o
A I

%

%

raxa

Erhu



38

ca. 76

J=

150

vy
e

b

)7 - — )

®

Lid 4

Te—

mf —————— mp

D

 —

L= 3

mp ———

T

mp ———mf

var

Lid 4

|
‘I' D‘. r‘f' -
—_—

Te—

mff

T.B.
YR

18 4

N

mp ——— mff ——— mp

L3

o

mf

4

Lid
T

pizz.

mff

Ti

Oboe

Pipa

Zheng
(D» E» F A Bb)

Percussion I 1

Erhu

Ve.

mff

cresc.



39

\
NP | -t N
.
] ] ] i
¢ =¥ b
i) Zih
=
9 N w i
yuun N U MﬁA
I 5 B I N
== ﬂm‘“ f J W
™
iy
I N M_ L <
) L) ~t ru% L BN
umm-~ i mm-~ M_ M
1N 5. i vt t 8 | LY]
ZoE X 8
N < | >
Y B
.| a Pl N 8 | n
N uﬁl m. TN 3 i pmJ ) |
fost o e s ey fost foss
ﬂe
| TS
o
p-a an (Y
1 1 1 1
ﬂ.—v
vy
ol ™A
[
Vi
oS T
N Syl [Susyl Syl [Susyl [Sugyl [Sugyl N Syl S,
o
~t &uv Y
2
3 3
1 £ 1 1
g
~t m
| 5}
g
=
of of M
g,
N We B O uhl N
NG bre N NGe aN m e a
e —— ee—— L I e
g g 2 o £ J
5 £ B2 B & -
2 'z
N &) m
a8 &




=y

i

B

_—

Jmp ——f

e~

o
o/

vy

4

Y 2

=

vy

=

—3~

I | —— S=nf f mp=—Jf
Jp —— f=mf fp< S

%

y
{4

Zeo
vy
e

~5~

L= 3
%
%
%

27
{eN—%
v,

40

Ti

Oboe

b ekl
-
—d

vV r

e

R

%

JS=mp<<f

:

J =mp f mp—=

Jp—fmp<f
b

3

T~

*
p——f
£t

P A

F o

ey

L vi

e

E!:\

- — [ —

mf=mp<fp ——f | fbp ——— f

53

Jp ————— f=mp S

S
-

‘ 1

p———— mfomp<<fp— f

Jp —

f};—<
fp<

Y
—5—

?Z

Jp——mf p—Imf ——p

p=mf

S. Cym. with brush

MW B E R
pp—— f

o T ——1

o/

Y o

Vi e e

[ YaY

b &

rd
B.W.C.

o H gl
T

pp ——————— mp ——pp

Ze

Jop ————  f

mf
ofs

7/
i 3
i 3
i 3
L 3

%

y
{4
v
y
{4
v
|
7
{eN—%
v 3

o

1

Pipa

Zheng
(D» E» F A Bb)
Percussion I 1
Erhu



Ti

Oboe

Pipa

Zheng
(D» E» F A Bb)

Percussion I 1

I

Erhu

41

accel. to the last note

ad lib.
__emtnrsgks =279
162 ——7——— — — 5 —_—
P . ] £ = B
b A r]d | i L o] Il Il I L L L L A
”\M:;} I-} FN'& :44\' [ 7} | A A :] - T 1 4 ) I I
VA
oJ
Sfrf S S J— M ——
accel. to the last note
ad lib. at least [7~9 sec.s
A?BHY@DD‘RE%?EE B~
[
) ] N s £ : L AN
7 —T | — 1 1 I
"‘ﬂ:] .I.-\.VH w-: ‘0((.|‘. [V} ‘.‘.' :] - I | 4 I
VA 1 Il Il
J —7 v 7—r
S rr S S S
1. to the last not
s, & 00 % Zficelih.o e stnote at least 7~9 sec.s
W--- oo oo ] I = /13T ~ OF )
Sl & \ 2 % BEIIRERTE 20700
) e feT e pbe oo —» — p— :
o & T T M\‘I T /—\b T A\IJI#\#I \\#I#F 1T ) T T Y Y 7
12y 1 4 1 4 o @ " 1 " ] Iy I B B AN AN AS XN AN ] I L T A A
U‘l \VIV = ‘?vg Ej ;‘f\ I‘;‘ 3 '_¥6 ! 1 4 P A |
—L® ¢ Fed &4 . -
. d . A —
piu mosso f _ ‘[ﬁ _ ﬁ
f f}; _ f mp <<f mp  cresc.
rax
I O - - - ol (7] &
7 -I. Py
accel. to the last note
ad lib. at least 7~9 sec.s
5 3 5 EBEMINRERRE ED7~0H
I — = o — = — ~
fn"—2 R . S— . i » 53 a%adgegeg
g F f#e U i # devddvds e
~ - / s 64T g @
L o 4 -
f pr Z =3 piu mosso
S S mp=— fmp —— f mf Sf—
rax
): - - - -
. S. Cym. with mallets at least 79 sec.s
W.C. T.B. oy
[ EY s %ﬁm E’Jiz 9%
| — —_—3— T T .
i - — Z . — - - £ <
u z % * 2 :2: 7 t t
T o g
\pp mp ——— mf fp ——— f
at least [/~9 sec.s
cb ceD. B~
- - E L.V
—3— 3 k) ks PV
g = e z £ 3
H 4
(FTE%BIRHEER
mp —— mf P _ f FAHILKES)
piu mosso accel. to the last note
ad lib. at least 7~9 sec.s
SENRERKE D7~
[
A — 7T —— - ool PP o o0l o sl p £ 7 L A
b A r 1 T Tile T T T T T T T T T T T T N N N T T T L] L ) A
"‘ﬂ [ IS \’ - .I g :] Il 1 1 Il 1 1 I } } } I I T | 4 ) A
o S N i 3 3
piu mosso
mf mp p f})<f p cresc f< -/-lﬂ — ﬁ
accel. to the last note
ad lib. at least 7~9 sec.s
3 3 6 SEIRERKS E’ﬁﬁ%ﬂ)
%7\ ﬁ T T T T T T ﬁ'l .A.
2| o & (73 n n -] Ld (73 & I Il | o & & | ™ ™ ™| - 4 17 I A2
L'ﬂu‘*'.l.l’-u I } ‘k.l [ X3 o Py "'vvv'v'v'vlg I' I}I}I\\\I\I\I
s - o ! %
R —_— 7 piu mosso
S m p—== f fp==1r mp ———— f—— M ——— I

at least 7~9 sec.s



42

a tempo primo (#=ca. 50 )

166
A = =" =
T |Hs = = T - : Iy
o =
mp ——— mf —— f mp el
3D S Tt
5
- S S SRS S AVIVATAY
Oboe 13 o ’S
P —f o5
up on the board middle near bridge middle | up on the board middle
El’i?)ﬁéLBiq:l (ERB=mE) T n=®) fus] /is;‘ =
I) /"—\/]h\/—\ /5\. . h —— — ——— A?3?}(
) JEEer  re w e pere g r e iy
”\?lﬁ :j 1 4 1 4 T T T T 1 4 T -\ T T T 1 4 5
oJ
<<f mp—— fmp ————— mf |—— f — pf —mp——  f
Pipa
ran
) - - - -
back to D> E» F Ab Bb strings 6 5 T —
D> B F A» B ©K b . o - g\h{% \hE -
[T 9 F !‘L. T i ! I I£ E E? _/ﬁ_ |/h{|€ i LI.E
”\M L_ 7] T ¥ "‘I' T v r T T e 8 %  § A P P A rA Ll ol o :;5
U" } !
shen S —— mfp —— f @ mp —— |mf ———— S =mp
(D» B> F Ab Bb)
rav
) - - - -
Timp.
L F ok
Percussion 1 1 ﬁ = = < "’y" 2 £ bu' t
1= A A Z I
¥ ¥ g 4
rp —_— mf ——p
P.K.
# ok
- J l
m | - - T T— -
SELEE
- -
pp—p
~3~ —5— —~ &35
- . . X . J— ¥ Aﬂmﬁﬁ
N Y S~ - AUAAACA < % i 2YEIOE
Z T — : = : ! P = 1 Y
Erhu 2y o S
oJ
p ———— fSfp — mf<fmp ——fmp | —————f P —f
° 5 —~3~ f‘
o= [~0 ——0 4 0 5[ 0~0 ———— 00 O o o,
5 =l =AVAYS Y - TAVA == = <
v | - R : | : 1 | 2
oJ
fp——— f mp ——— f ——



43

o
.

XY

be ™

Jp

ofs

sffs

Ty

—3°
PO— @<
o/ o

>

DE

Z y X3

1 £an )

J —,——
sﬁz

o fe~he fetr)
b i

il
+

to each other

pp——f —mp ——\|fp ——— f

S. C. Qym. tremolo

\EREE
Pl e

P —_— f mp

K
o
' g )r.é
ES
ol
S| T
=] T
I
.w
-
A
n n

7
o/

ofs

1J

T

S
i

el

-

b

P. K.
N £

B.W.C.
TIR R RS
.

y 2
Py

<P ® e o
1 i
17}

v

—3—

rva

Oboe
Pipa

p<mf

e~

1T

p ——7T——
125

J

o

Zheng
(D» E» F A Bb)

I
Erhu

Percussion I 1



44

- -

Ti t
p——|mf == mpf p
fﬁ,‘ .. \ s~ ~
7 el ¢
Oboe Tt — - —
—f ——mp y74
B 4 press slightly - J
ey PR E— ~
—3— o o o ©°
: — Ly B BEE
9 2 e Lt e e, e Srere tepe terere e po Nt 1
: -
’I'\H :]ﬁ Z % )74 ’ E } I } } J I N N ] | ) I B T ] I } I I' [} T [} [}
& e — _——
PP e f mp  p=pp
Pipa morendo
o
¥ = = = =
natural smae note harmonic 5
B2 S 5
o o T b T be - (&)
1y hb see ee e o eemememerere | EIIEIE E E W
7 e e i s e z o — i i —
VA T T T
o i
" pp  cresc mf=p|\mf —— fp ——1— [ mp<mf] p
eng
(Db E» F Ab Bb)
o)
S
4]
Ay
y: = = = 1}
8 be
B. W. C. with hand
i MAEGMATE  SEHORUEEERS
‘ }3 L.V.
T g ik A
[T/ ] T , ) 17 £
Percussion [ 1 H = i‘ e a— £ I —— Lo % ¥ P
o z z 7 i i
* ¥
rp mf >p mp ——— pp
L.T. with brush
FRIBBER A
L. V.
o ﬂ L L} = e P
= }
P
—3—~ ~
bo oo __ bfj\ fﬂl /5T — 6, b/]\ —5— o o
—. 2 .
, TEET e pie B2 P ¢ e, | cEeoeeeee e
e | ] =Tt } : o — e = ¥
Q)U T
p == mpfp —\|fp ———f mp - fmp ———— | f=p PP
. . };0 R — 55— 009
C—— J —— | — ol oo o[ 0~0O o 0_—1+—0_———— 0, 0 5/% m
, T r¥r =T o =— =
ve. | ——— i i 1 } e s D —
VA 1
Q) L4
p —fmp ——— mf ——— f mp S mp  pp




	±ë»R¼Ö A4-PDF.pdf
	�¶�±  1




